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Among the many comparative standpoints from whioch main character of
Calderon'd.ife is a Dreamand that of Corneille’'se Cid may be assessed together, most
show strong similarities between Segismund and iBodr as if the two were brothers.
But we can see a strong contrast when we set lvotagmnists in a Hegelian framework
where the independant conquest of self-identitystitutes the final stage of a long and
painful process. Segismund and Rodrigue will be gam®d on how each relates to
authority: that of religion, of the father figuref the king, of moral rules and of rational
thought. According to Hegel's principles, Segismutitbugh he solves his personal
conflict, does not qualify in the quest for ratibfr@edom whereas Rodrigue succeeds in
leaping to the status of a Modern. His strugglendprhim higher in the ascending
hierarchy of Absolute Knowledge. At the end of theispective ordeal, they do not live
in the same world.

Such a particular judgment is not to be founddity in Hegel's writings. As R.
D. Winfield sums it up, generic features interesh lmore than individual works. He
does not study this or that masterpiece as a agmritrassertion of genius but as sign of
the progress of reason in histbrin fact, the only plays analysed with some caritin
are Shakespear&'dHe clearly enjoys English baroque plays whileiheot seduced by
Spanish drama in general (which he could not reatie original) nor by thegidity of

the French classical playgthough he read and wrote French). So the dismussi



presented here takes its concepts, categoriesrgadhents from Hegel's central works
on the construction of the Self and on the logitthe progressive deployment of truth
along some highly defined moments in universalonist Therefore, if this claim is

shown to be wrong, | shall take the blame.

I. La Vida es suefi@nd Le Cid Two Sister Plays?

In a contextual sense, yes. The authors' life spaerlap widely: Pedro Calderén
(1600-1681) by six years Pierre Corneille's se(1®06-1684). In Hegelian terms, they
shared the same Europedeitgeist But was there such a thing as a European cudtiure
the time? Both were born outside the ruling dagsich was the ancient high nobility of
their respective countries and had to gain an actesthe royal court through the
recognition of their talent. And precisely, for baaf them, the plays we examine here,
coming after twenty some works of youth, did brittgem royal esteem, public
admiration and social prominence, that is to sayglden glory. Among the plays by
Calderon and Corneille often revived nowadays,déhes are standards. They are also
the most commonly studied in university programmmia short, the most clearly
identified with their authors who had much in conmmo

Both were from staunch Catholic families. They evamined in excellent Jesuit
colleges, ensuring that they had a thorough knogdeaf the ancient classical (Greek and
Latin) philosophy, law, poetry and literature; bditad studied rhetoric as a defence
against the discourses of Reformation. Calderddiesiusome theology and canon law at
the Universities of Alcala and Salamanca; he wakioed priest at the late age of 51,

obsessed to the end with religious values andrdedtie had been in the service of the



Duke of Infantado, then of the Duke of Alba. He sawcontradiction in acting also as a
soldier (at the siege of Breda and at the battleanitarabie) and was ultimately promoted
as chaplain to Philip I%who appointed him to the Court in 1663. Thoughtingi mainly
amusing and lightomedias --a genre mixing the serious with the comic, eviea
vulgar (La vida es suefis a comedia)-- he periodically published workgha field of
spirituality, theautos sacramentales

Corneille became a lawyer at 18 and was praditaw in Rouen when he
publishedLe Cid He remained very much of a provincial when he ewbto Paris. Also
preoccupied with the future of Catholic faith: hebpished in 1633 a forgotten play on
the Immaculate Conception of M&nHis continued interest brought him to publish the
four parts of admitation de Jésus-Chrigll651-1656), not as a theologian but rather as a
counter-Reformation pious person, concerned with teakening of the religious
reference .

A meticulous, hands on, editor, he made use ara¢wpportunities to revise and
explain his plays in retrospect. In 1660, for thewnedition, he wrote for each play a
summary of the argument and an extensive schatatmenin defence of his choices,
often referring to Aristotle'®oetics That is how we know what he had in mind when
writing Le Cid which was labelled "tragi-comédie" in 1636 butmied to a "tragedy" in
the 1660n octavoedition: a perfect case of the cunning of Reassmuledined by Hegel.

It is obvious that these two playwrights had samivery successful prolonged
careers: invited to court, pensioned, celebratedthe thirties, Spain and France were
looking at absolute monarchy. Thefore it is impottthat the king's authority, though

challenged during the two plays, imposed itselthe end, as the best regime for the



people. In France, the rationalization of thdmeas initiated by Cardinal de Richelieu
is about to abolish the regime of local disparaist@ms in favour of new written
universal laws. Sacralized royal authority shaplgmlirectly to all French subjects down
to their family lived, ignoring the intermediate traditional dignitaresd submitting the
Church itself to the Throne, in accordance with @adlican doctrine. Consequently, a
strong resistance is exerted by the high and mididiers of the nobility.

No subject of the Crown is allowed to invoke avgte i.e. clanic tradition against
these royal laws. In 1627, after Richelieu had cratized duels in order to stop the
thinning of the aristocratic order, the count ocdMmorency and the count des Chapelles
ignored the law and fought in a duel. Louis Xllidndem both arrested and executed. It
seemed very audacious that just 9 years later,gileriwould structurd_e Cid around
the duty of private revenge through a duel. One laar, in 1637, René Descartes, also a
bourgeois, was to publish --anonymously and ngdn Leyden-- hiDiscourse on
Method promoting rational simplified procedures to reactiversal truth, regardless of
philosophical tradition and of the thinking subjecocial circumstances. In theory, the
unicity and accessibility of truth seems ascerihivehile the status of the "intellectual”
becomes less secure.

In parallel, both plays are about fights, uprisinkjllings. WorselLife is a Dream
presents us right on the stage with a homicideandar rape which go unpunished. It
does not apply the French draBade desienséancésbanishing brutal acts from the
stage and replacing them by polished and vivid atmes (as we see ibhe Cid in

Horace etc.) in imitation of Seneca and of other claasieriters, furthermore imposing



the "noble language" to all characters. The stififfdct is probably what brought Hegel
to percieve an unnatural remoteness in Frenchdrage

Though the centralization of the Iberic peninsuteler the kings of Castile and
the correlative sacralization of the Monarch hadtstl much earlier, it took a bad turn
and, without a bourgeoisie to initiate pre-Moderod®s of production, Spain entered
economic decline. With the Duke of Olivares (asradlof Richelieu) at his side, Philip
IV could not fill the treasury which he had founeh@y. Consequently, during the reign
of the two last Spanish Habsburgs under whom Céiddived, they lost Northern
territories in the Low Countries, the province attds which went back to France, and
the Roussillon beyond the Pyrénées, also takenraycE, plus the Franche-Comté, on
the opposite border. In 1668, Portugal seceded filmenSpanish Crown through the
Treaty of Lisbon. The ruling order of high noblescame more arrogant than the
French® and exclusively employed in the army. And to atjdry to insult, after Charles
II's death in 1700, the same French will instalaurbon king on the Spanish throne.

Returning to our playwrights, one could say thegtytlived in a transitional time
and that their respective plays mirror the extemealrganization. Certainly, the socio-
political XVIith century background in lItaly or iAustria, for instance, would have been
too much fragmented to provide an interesting camspn. France and Spain are
structurally much closer, though there is no Sgafbisscartes... In its place, we observe
the collapse of the neo-Platonic ideals, of thém@mology promoted by Luis Vives and
by Erasmus at the Renaissance: a good grounddan#étaphysical disorientation which

affects Segismund. Calderon knew Francisco SuBisputationes metaphysic&&597).



Its seasoned scepticism seem to block the philosalphorizon in the same way that the
King's authority surreptitiously begins to crumble.

Though Corneille was later to write two plays abproblematic identiti€'s, it is
more interesting to compatéfe is a Dreanfirst published in 1635 withe Cid of 1636.
Assuming that the readers are well aware of theraegt of Calderon's play, | shall sum
up Corneille'd_e Cid.lt is a difficult task because there are too mavsnés packed into
one play. In that sense, we deal here with a lagsical work, still baroque and even
picaresque in many wals especially if one takes Jean Racine's static,othematic
plays as the paradigm of French classicism. Tis¢ filown to the battle, can be enclosed
within the semantic triangle of Honour/Love/Fidglexplored by Hegel in the chapter
«Chivalry» of hisAesthetics: all possible cobinations of conflict or of suppare
represented and assessed for their dramatic power.
- In Seville, around 1030, (very youn@pn Rodrigue is the only son of (very old)on
Diégue a victorious and meritorious former chief of themies of theKing Don
Fernand of Castile Rodrigue is in love witlChiméne the only child of (middle-aged)
Don Gomes, count of Gormascurrent military chief. Their fathers agree tedar their
marriage.
- The king chooses Don Diegue against Don Gomeéssasictor for his son, the prince.
Don Gomes is furious and humiliated. Meeting Dogdbie on the street, he says that the
king was mistaken: this appointment should haveegorhimself. "However great his is,
a king may be/ as human and as fallible as'lveX blasphemy announcing that Don
Gomes will die. A quarrel quickly arises betweerstpartue and current virtue. Don

Gomes slaps old Don Diegue in the face. Don Diegpmes to Rodrigue and demands



that he challenges Don Gomes to a duel and kill toimestore the family's honour. This
is the place of Rodrigue's famous stanzaic soljogbere he balances the legitimacy of

his love and personal expectations with the dutylobdy revenge:

Pierced to the very heart

By such an unforeseen and mortal thrust,

The poor avenger of a cause that's just
Compelled by unjust fate to play that part,

| stand here stunned, and with a head hung low
Yield to the fatal blow.

How near it was, my heart's desire!

Oh God! That pain again!

| must take revenge for a sire

Wronged by the father of Chiména!

Rodrigue implements the order and kills Chimenatisdr.

- Now Chiméne has to claim Rodrigue's head. SHe @l justice at the Court. But the
king will not yield to her on the spot. He needg&in time because Don Gomes was the
first offender and because the Moorish enemiesnaes: he may need all the soldiers
soon. Chiméne and Rodrigue meet and show the tetlagics of feudal revenge they
have to carry out while their love grows more isnChiméne admits that Rodrigue had
to venge his father. He exercises and justifieemge but she demands justice from the
king: two radically different mind-frames. In thexchange, Rodrigue announces that he
will go and fight the Moors hoping to die at whie is proud of her fight for her honour
which calls for his own death. Chiméne refuses heajust be killed by her hand, as he
proposes. She wants to love a hero who fights iotife and his country with glory. So
she calls for his death and at the same time feateeply, contemplating suicide if
Rodrigue were to die. They both struggle againsirtpassion in the name of their
respective glory.

- Without royal permission, Rodrigue quickly gathermilitia and defeats the large army

of the Moors at the mouth of the river during theght following the duel. He returns to



Court the next morning and narrates the battle pieae of bravura called «The battle

against the Moors»:

Sire, under me those warriors now

Moved forward, stern resolve on every brow.

We were at first five hundred, but before

We reached the port we'd gained three thousand, more
For, seeing us march by, assured and strong,

The most unnerved took heart and came dfong

The king and Chimene are happy with this outcomiBgt Chiméne renews her
demands for justicdDon Sanchewho secretly loves Chimene proposes another duel o
private justice: she will have to marry him if héna: Of course, Rodrigue defeats Don
Sanche but without killing him. The king Don Ferddmally asserts his views as orders:
1. Rodrigue will go and fight the ennemies of Spairthe North during one year. 2. The
Crown will tolerate no more duels. 3. Chimene'difigs should calm down and she may
eventually marry Rodrigue in the future. 4. MattefsState are pressing and transcend
personal feud. The case is closed. End of the play

Now when we put the two plays in parallel, at tfisight, we see two
inexperienced young men show private undisciplibedaviour. A major conflict with
their respective fathers will make mature men duhem.

Both authors have situated the action in a foremuntry, and for Corneille, in a
distant period of history. It is really surprisirigat a great reader of Corneille like
Richard Wilbur should take seriously the officiime setting of the play and comment
on the characters as feudal knights of an earlyniSpawarrior culturé’ Like all the
commentators | came across, | hold that the plabesen just amount to a political
precaution and the obligation to create a distamzka grandeur, according to the new
canon of classical drama. Bernard Sesé writesth#gnkingdom of Poland, the effective

principles are exactly those governing the XVIlgntury kingdom of Spain.The reigns



of Basil and of Philip IV are similar in this: tis®cial hierarchy is the same, founded on a
monarchic order which no one questions; the royabk@na is sacred, reflecting the
Divine; minds and behaviours are governed by timesauthoritarian code of honour as
the one ruling the Spaniards of the Golden A%e"

Similarly, he character®f Life is a Dreambehave like the XVIith century high
dignitaries at the Court of Philip IV and conveysdRodrigue is a French aristocrat of the
time of The Musketeers. Corneille had never beeSpgain and he knew more about
Ancient Rome than about Mediaeval Europe. In XVi#ntury Europe.. And certainly,
the two historical Polish kings from the Jagelloniaranch, Zygmunt the Elder (1506-
1548) and his son Zygmunt Il Augustus (1548-15&Bp held an Italianate court in
Crakow, had nothing in common with Basil and Segisch No author of the XVIith
century cares for historical truth. Calderén andn@dle are no exception.

To sum upprima facie we see a marked convergence between the two. flays
fictitious time and place framework; two young mpletagonists who have not yet tried
their energy at construing their socipérsona.They have been trained to respect
authority in religion, in the king, in their fathéespecially when the last two merge in
one single character), and in moral law. We damivk their age nor what their physical
appearance is; they have no mother, no sister. Bditin love in a committed personal
way with woman they will not marry; this suffering caused by the father-figure's
behaviour. After deliberation, each will choosgydover passion and find some peace.
As each renounces violence, they are said to haaehed a deeper humanity in
surmounting the ordeal. We even find that Rodrigjustanzaic soliloquy has an

equivalent in Segismund's lament of verses 112-E8fally, to those who point to the



difference of length -La Vida3 319 lines versuke Cid1 906°- it can be replied that
the French alexandrine (dodecasyllabic) verses A&veyllables whereas the Spanish
verses vary from 7 to 10. The compensation yiekisIBies and adds up to an equivalent
2263 forLe Cid.. If Jean Camp uses the expression "CalderérSpamish Corneillé®,

we may see the two as sister plays.

II. Hegel's Doctrine of Modern Freedom: Segismundfails; Don Rodrigue

passes.

The question is: what major difference is therdwken Segismund's and
Rodrique's journeys from a kind of captivity tcetdegree of freedom each finally
reaches?

The novelty and force of Hegel's books, whichssdite the same central theses
seen from various perspectives (genetic, structuratorical, aesthetic) lies in his
postulate that the path to absolute Truth or RealitKnowledge is not a linear addition
of intellectual atoms of science until the pictuse complete. It is rather a global
ACTION: an experience where senses, sensibilityratidnal judgment are all working
their way on the ascending ladder to truth. Thidder has separate and distinct rungs.
Final absolute truth cannot be figured out --remitby an individual mind nor by a
society-- before it is (nearly) attained because firocess of search isdescontinuous
one: axioms and rules, procedures and values,fdeli|d opinions, --all our acquired
partial knowledge stratifies into organic worldviewlhese types of consciousness are
experienced as totalities, each inferior to thetmge. There is aecessarysequence of

totalities which means that none may be skippesentan stop evolving. The force

moving the whole structure, not unlike Aristoti®sme Mover, is an impersonal and
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independant Rational Agency, at work through ideafs,course, but also through
emotions, particularly in artforms. Whether consely or unconsciously, it brings to
light contradictions and irrelevances showing tagbarticular worldview is exhausted
and will collapse, like Ancien Régime France aft&50. Is it also the case of 1635
Spain, having exhausted its Golden Age?

Now, on an individual scale, the same syncopptedress of Reason is observed
and it involves apainful struggle. Consciousness undergoes a crisis; it bnestk the
mold and leap from one set of ideas/beliefs toghdri one, conserving the old fragments
of truth in a new structure, according to a seqaesfenomentsnimicking the phases of

culture. As Charles Taylor comment puts it:

(...) the fact that rationality is something marhiages rather than starts
with means that man has a history. In order to ctondarity, man has to
work his way with effort and struggle through therieus stages of lesser
consciousness. He starts as a primitive being asdtd acquire culture
painfully and slowly. And this is not an accidentaisfortune. For thought
and reason can only exist embodied in a living ¢p€in). But the processes
of life are unconscious (...) this transformatia@iotime involves more than
the ascent up a hierarchy of modes of consciousttessquires also that
man struggle with impulse and give a shape to ifés which moulds
impulse into culture which can express the demanfdsationality and
freedom?

Hegel is convinced that ontogenesis (the beconwhgindividuals) must
recapitulate phylogenesis (the becoming of theispecWe find the first mainly in his
Phenomenology of Min(l807) and the second Lrectures in the Philosophy of History
(posthumous, 1837Exemplifying his own dynamic theory, Hegel thetiegrates all
geneses into the sum of Absolute Knowledge. No mentent, then, but an analytic
exposé using deductive operations culminate irhtgkeerScience of Logic1812-1816
in its first format) where all is accomplished atite Rational Agency comes to a

standstill in its fully disclosed necessity. Itlie end of philosophy.
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But before the splendour of tl&cience of Logicsvas written, Hegel used the
inferior narrative/descriptive approaches of pheeaoatogy, which by nature carry a
large proportion of contingency. The typologyrmbmentsn the shaping of individual
consciousness is described in details and allowarfanquiry into the respective search
of Segismund and of Rodrigue for self-identity. yHeave to act under pressure and
think out the meganing of conflicts. In a Hegelfammework, the clear recognition of
self-identity is the final stage of a long and dadic process. When the search begins, the
posture is one of alienation where tensions, passamd contradictions are projected in
the outside world. They are lived like effectiveeats in a fragmented and opaque
otherness. In Hegelian terms, such an othernesdittgas a deficit of being and of truth.
Figuring and imagining are the main activities befthis otherness can be recognized
and transformed into some reconciled identity, iedifunder the rule of reason. The
concrete dispersed experiences which will be carsecan finally converge. They are
internalised in the knowledge of inner identity gfie to the Modern subject: autonomy.

Let's consider the case of Segismund first. Howsdbis relation to authority
evolve during the play? Hegel's triadic patternlapp the following way We discover
the prince as captive in the woods, completely igedrof freedom, exiled from society
and culture except for language and religion whigdre taught to him by the single
human contact he gets: Clotaldo, his keeper. ThrdDigtaldo, the will of king Basil,
Segismund's father, is implemented. The princeotiglly ignorant of his identity, in a
position where he is indoctrinated, manipulatedt] fbout his own dangerous nature.

His perception is completely pulled toward the aesvorld.
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He embodies an extreme posture of Hegel's firshem on the path to liberation:
an alienation nailing down consciousness to to the immediatgeasf sensations. There
is no room for reason to manifest itself. Reasonnoa introduce its painful but
productive internal division, initiating the leapa higher view, a different set of norms.

For now, Segismund is disposessed of his own jetgnof his own self, the
prisoner of his impulses and feelings without theans to define their meaning.
Religious faith acts as a escape. Of course, tiaisatic situation designed by Calderdn
is improbable. We are not in the real world, heéFbe scene is intended to be an
affabulation of some important principles, rathieart a credible factual datum. We see
that Segismund is not and will not become a "baivage" like Rousseau's fabrication of
the Enlightenment. The XVIith and XIXth centufiésigree here to declare that the
humanity in individuals emerges solely in soci&igismund who claim to be a "A man
of the wild animals, a beast/ among the race of"fifés much more polished than the
real wild young man Kaspar Hauser, found in Germamnyhe XIXth century who never
mastered the use of the first person in grammar.

The unique source of authority "in this region mea to all*’, Clotaldo, is
external which defines the state of heteronomyrdli®no sign of an exploration of his
inner self. But there are emotional reactions, the "Tyrannic masterf® spontaneously
addressed to Clotaldo as the latter wants to sesag &osaura an Clarion, or the lament
"Unhappy me! Oh! Miserable me!" followed by a cry the supernaturd| the only
stable reference in his world: morally and metaptally. Universal reason is inherent to
mankind, according to Hegel. But in the case ov@aind immediate consciousness,

when restricted to the private realm, it remairsnaple disposition not yet activated but
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unconsciously at work. We recognize the form ofiSigind's discourses adressed to
Rosaura: this and that happened to me in the pdsthat's how | am here (meaning: that
is what | am); I like this, | hate that; | am ingey unhappy and charmed by this strange
"man”; | need God's help. Pure egocensibjectivity, saturated with intensity but
devoid of meaning. Such is the narrative identayJower form of self-knowledge
according to Hegel. The mind is massively monoctg@nd unstable. It does not signify
a unity as, according to Hegel, unity is always tbgult of a rational process. The first
transfer to the Court belongs to this stage becdusmes not involve any knowledge or
decision from Segismund. Much agitation, no progregcept that he has seen his
beloved again. But love alone does not and cana&erhim free.

Now, as the character of Sigismund demonstrataswell, even at this low level
of distanciation, there is the drive of life undkee forces of anger and opposition, what
Hegel calls negation, his major contribution tolpsophy. It will open the way to the
second configuration of the self through an appadipn of culture. The recognition of
others as others, i.e. as free sources of judgmbkathave their own claim to freedom.
From a Greek tragedy to discussions on fashion,difieacted images of the self as
mirrored in the symbolic world will collide and dde the mind: they differ in history and
they differ with the apparent needs of the paréicmhind. The ego does internalize these
tensions and tries to solve them through reflectlmetween the private and the social,
between the anecdotal and the structural, betweendligious and the philosophical,
between art and science, between the juridicatlamgolitical, etc.

This amounts to the phase albjectivity, where experiences are of a radically

different quality.lt illustrates what the dialectic leap is aboutthe course of the search,
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suddenly, the terms of the problem change. The nsndot pursuing the same goal.
Culture provides the subject with new tools. Anhauttic but partial self-repossesion
composes a new environment. But freedom is noaghkieved because the axioms and
criteria are borrowed from culture: obedience étigious rules, submission to the
dominant social and ethical codes, to fashinalstetia art, etc.

At this stage we have a thinking subject who isldhging"” by choice but not yet
"independant”. The signs of heteronomy are veryarcld propose to understand
Segismund's second transfer to the Court as camegpy to this configuration of
objective consciousness. The prince is still gosdriby his father's and Clotaldo's
morality which he masters much better. But he dug#sreach the point where he could
rationally question this code and depart fromnttHe end, he has shaped himself into an
ethical king within the sphere of accepted norms. ddntinues to invoke God's help,
exactly as in the first scene. And the play endtheut him showing the freedom
modernity was to propose.

And why is this? First because the wild long degtion of freedom and self-
confidence he suffered in his youth created a ddficmeaning and rationality which
cannot ever be filled. The general argument of thlisy is the conflict between
astrological determinism and personal self-deteation which Basil denies in his son.
Second, because his world's consistency, osnoijjdtetween dream and reality without a
foreseeable reconciliation does not display a ctéscourse to surmount this radical
doubt. It is therefore too weak to support a deniso enter a painful and solitary ascent
to Absolute Truth. Consequently, Segismund traesfeinis confidence to Absolute

Reality promised by religion for the afterworld: bees through a religious conversion,
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not an intellectual journey, avoiding the examioatiof faith and religious authority.
Finally, among the differences between his world Blon Rodrigue's, | am struck by the
fact that two distict types of authority are combgin the figure of Basil: he is the father
and he is the King at the same time. The son isndwdmed; he cannot play one against
the other. As son and subject, he must internatlie complex (and too close) node of
authorities. He will be content to buy the stoieatiof the primacy of duty over passion.
He will most probably continue his father's entesgs with zeal and virtue. But his quest
for freedom --which is not a failure but an intgsted process-- stops there.

In the Hegelian pattern, the third and last canfigion of the dynamic self is the
accomplishment of rationality iAbsolute Spirit/Truth/Freedom. This requires a third
leap. In the process, it also introduces a new diffdrent separation within the Self:
between impulse and ethical judgment, between athitd political choices, etc. calling
for a self-defining of the subject, including thialeoration of a new unified world view
calling for new rules. Modernity resides in thelwal rationalize society.

If we now turn to Le Cid to see how he fares iis tiarrow cognitive inquiry, we
see that his world is more secularized. Therefohen trying to define where his loyalty
lie within a strict set of conflicting obligationke looks exclusively into this life, or at
suicide as an exit into nothingness. Don Diegués dam to venge the honour of their
blood as if they were in a symbiotic clanic milietle does not fully identify with that
view. Already in the stanzaic soliloquy of Act lp&igue is able to sort out his interests,
his affections, his obligations each coupled wiitte binding force he recognizes to them.
He can even anticipate pain. To clarify the sitatiwhere he is called to kill a man),

Rodrigue enters a reflective mode ("How | am tquard"?’) and is already in the second
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phase of the march toward rational freedom. It W&l his first duel, his first social
assignment. It should also be his first prowesgaim glory in the eyes of his beloved
Chimene but because the man he has to fight is &fers father, it should cause the
opposite effect. A most complex set of facts andutds. In fact, we find here an analytic
auto-biography which does not need the narrative.

So, early in the play, Rodrigue has succeedectdomstructing some authorities:
father, feudal order, king. Just as Segismund,Hm®ges to identify with his duty. But,
later in the pla$f, when he has vanquished all obstacles, a leaprdpveacurs, triggered
by the king who has had enough of these privatelyafeuds. and wishes to implement
absolute monarchy. Don Fernand opens a new wowldwikere the supreme norm is a
modern novelty invented by Machiavelli: the ReaswinState. Both Rodrigue and
Chiméne stop their deadly game and enter the ngiwsloAs Rodrigue takes his office at
the head of the royal army, he is pulling himseif of the chivalry rules. We can project
the image of a transformed self-shaped persomeeaand mature man.

From this Hegelian standpoiria vida es sueficould be the final development of
the type of baroqueomediainitiated by Lope de Vega and must be understeqobat of
this momentin history. Le Cid is in a different position, as the first approxtma
expression of a new configuration: the classicayedy. Sigismund is closer to Hamlet
and only a distant cousin of Don Rodrigue.
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1 Winfield, 1

2 "It is a pity that Hegel did not apply his genius to a prolonged study of a tragedy by Calderén" in his long and prolix
Aesthetics (Sullivan, 232). The same can be said of his treatment of Corneille’ tragedies. He does mention La devocion
de la Cruz and Le Cid's title is quoted once (p. 570). Though he illustrates several of his arguments by calling in "the
Spaniards" (p.560) and "the French" (in five cases) with some specific remarks (p.414, pass.).

3 "Even in French drama it is often an arid honour, wholly abstract in itself, which is supposed to count as the essential
interest." (Hegel, 560)

4 Calderon's family was of lower nobility. His father was secretary of the Council of Finance. He died in 1615, leaving a
will which ordered Pedro to enter the ecclesiastical career (Pedro complied 36 years later). In 1621, Pedro and his
brothers Diego and Jose were accused of murder and took refuge at the German Chancery to escape arrest. They
were pardoned upon paying a compensation to the victim's family for which they had to sell their late father's public
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those who became a subclass as «noblesse de robex. His father had bought such an office from the Crown and had
been elevated to the rank of «chevalier» in 1630. But the office was sold by his sons Pierre and Thomas as

payment for a heavy fine. Pierre owed it to the royal favor for his literary talent that the new title was not withdrawn
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bought an office from the Crown: it was to be sold by his heirs to pay for a fine.

5 Of the Spanish Habsburg line, who was succeeded by the last of the dynasty, Charles Il (1665-1700), also fond of
Calderdn's works.

& Absent from the so-called Théatre complet we use here

" For instance, the fact that he had read in Juan de Mariana, Historia general de Espafia (1592-1605) V.9, the relation
of El Cid's duel which he quotes, plus Guillen de Castro's play 0f1618, Las mocedades del Cid, which he comments at
length. Corneille also answers all those who had attacked Le Cid and opened the fierce "Querelle du Cid" (1637-1639)
about having broken the new classical rules of the three unities: time/place/action. He quietly recognises that allowing
24 hours for the many actions involved is not enough:"Je ne puis dénier que la rég;le des 24 heures presse trop les
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incidents de cette piéce" (I cannot deny the the time rule of the 24 hours sqeezes too much the events of this play).
Corneille, vol.l, 703.
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1 Héraclius (1646) and Don Sanche d'Aragon (1649)

12 Corneille soon amended himself as demonstrated in the 1640 trilogy of Horace, Cinna and Polyeucte

13 Hegel, 452-472

14 Act | Scene Il (transl. --in rhyming verses!-- Wilbur, used everywhere)

15 Act | Scene VI: the first of the six paragraphs

16 Act IV Scene llI; this represents one tenth of Don Rodrigue's epic monologue.
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